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 II
Abstract 
This article try to do research on the “Qi Qu” Opera in late Ming and early Qing 
dynasty （1573~1723）. The Qiqu Opera’s subjects are those strange things and weird 
people. Its aesthetic qualities are schismatical, exaggerative, funny and absurd. Quite 
different from the traditional opera, the Qiqu Opera focus on the catharsis of the 
personal emotion and its function of sarcasm and entertainment. 
Many scholars had made some research on single work of some certain authors 
such as Mao Wei, Lv Tiancheng and Xu Wei, But the Qiqu Opera needs systematic 
research. Research on the Qiqu Opera involving author’s mentality, literature 
technique and culture，is aimed at an opera phenomenon in special period. This thesis 
explains the background of the Qiqu Opera under the view of opera history, and then 
expounds the contents of the Qiqu Opera in the view of literature style. At last, the 
author analyzes the Qiqu Opera’s structure and style of aesthetics from its artistic 
characteristics. The thesis makes a conclusion that the Qiqu Opera is a kind of 
anti-tradition opera. Its unusual artistic techniques and contents express those authors’ 
new world views and remarkable forbearance. The discussion on the Qiqu Opera 
could offer more possibilities of modern opera’s creation and criticism, just as those 
researches in the fields of western farce and Chinese modern drama do. 
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